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The optimism rippling through the 
country has vibrated through the vari-
ous spheres of our society. As with any 
change or shift within a community, the 
role of translating and re-imagining has 
often fallen on artists to reflect and inter-
pret the signs of our times. In what has 
been understood as the beginning of 
a ‘new era’ in South Africa, with a new 
president and perhaps (?) a new direc-
tion for the ruling party, the exploration 
of these interactions forms the basis for 
a new exhibition at Eclectica Design 
and Art. Specifically, what might a ‘new 
dawn’ realize that was unlike before, we 
consider how today and tomorrow may 
be different from yesterday and, critically, 
can we analyze and consider the journey 
travelled thus far to reveal and unpack 
the necessity of this new beginning. 

It is apt that the words of looking to a 
‘new dawn’ followed a request from 
President Cyril Ramaphosa to move for-
ward and put the “negativity that has 
dogged our country behind us”. The no-
tion correlates with the understanding of                 

“We should put all the negativity that has dogged our country behind us because a new 
dawn is upon us.
It is a new dawn that is inspired by our collective memory of Nelson Mandela and the 
changes that are unfolding.
As we rid our minds of all negativity, we should reaffirm our belief that South Africa be-
longs to all who live in it.
For though we are a diverse people, we are one nation.”

~ President Cyril Ramaphosa, State of the Nation Address 2018.



space for discussion is crucial and com-
pulsory to avoid complacency. Of the 
state of the nation, a ‘new dawn’has been 
presented for the taking, but then again 
– shouldn’t every day be approached as 
such? To do better and keep working is 
essential, surely?

Within art circles and workings, a point 
of departure from the mumblings and 
musings of history can be the creations 
of artists, from dream-like creators Goya 
and Son Ra, to critical makers Alice Walk-
er, Maria Magdelena Compos Pons, Jane 
Alexander and Dumile Feni. Begging for 
further interrogation in the re-present-
ing of South Africa is the notion of ‘Af-
rica Rising/ Renaissance’. Throughout 
history, we have seen that artists can tap 
into idioms and visual puzzles to clarify 
the murky complexities presented to us 
in the impersonal black and white. As 
such, for the mid-year exhibition at Ec-
lectica Design and Art, each of the artists 
presented explore and articulate various 
understandings and interpretations in 
order to reflect back on and interrogate 

contemporary life in South Africa.

From the paintings by Hussein Salim that
present a dialogue between the impor-
tance of heritage and contemporary 
Sudanese art within the context of glo-
balization to the meditative paintings 
created from memory by Georgia Lane 
exploring subconscious imaginings of 
spaces, there is a considered process of 
unpacking our world that occurs. In the 
textural, textual and layered collaging 
of Morgan Kundhardt and the colourful 
progression of abstracted figures by An-
thony Lane there is an imagining of the 
extended body and how we manifest in 
the spaces we occupy. Ley Mboramwe, 
Corné Eksteen, Loyiso Mkize and Qhama 
Maswana each ruminate on the individu-
al through their paintings, reconsidering 
representation and our interaction with 
images presented to us. In the variety 
and multiplicity of styles and mediums 
this exhibition presents, each of the art-
ists find distinct way to touch on how a 
‘new dawn’ may be realized or could be 
further interrogated. 

Affirming the notion that South Africa 
“belongs to all who live in it”, this ex-
hibitionbition evidences how it is also 
made up of a diversity of people with a 
multiplicity of stories and views. Eclectica 
Design and Art, for our winter exhibition, 
presents an exhibition that hopes to open 
the doors to welcome these perspectives 
into our gallery space for conversation 
and interaction.

- Clare Patrick

‘making a plan’ and ‘getting on with it’ – 
as South Africans are known to do. Con-
currently, this also puts a certain level of 
impetus on citizens which then relegates 
responsibility away from government. In 
this sense, it becomes necessary to un-
pack and examine the words put forward 
to the state of our nation. 

Critically and crucially, this exhibition of-
fers an avenue to explore this proposi-
tion. To consider the layers of complicity, 
and the impact of this new dawn, through 
the shifting of powers and the realloca-
tion of bodies in the systems of power 
that remain the same. While blame is re-
assigned and reallocated, the dangers of 
further societal fragmentation become 
explicit and calls for deep and honest re-
flection – considering multiple facets of 
consequence and realities beyond the 
workings of one man.  

Beyond the theorizing and anticipation, 
what falls through is the fact that things 
do carry on. Interpretation is necessary, 
but what becomes clear is that creating 



• • Anthony Lane

Anthony Lane is a Cape Town-based sculptor and multi-award winning designer, who 
skillfully marries the technical sophistication of a master draughtsman with an instinc-
tive understanding of three-dimensional forms and mass. His sculptural projects deal 
primarily with contemporary abstract representations of the human form while also in-
vestigating the themes of order and chaos. Anthony has exhibited in galleries and inter-
national art fairs. His work is housed in collections around the world.

Originally inspired by dance and movement, the work presented for New Dawn tries to 
capture continuous movement and the vibrant colour of choreographed dances. 

Anthony Lane
Colour Cube

2017
Enamel coated Aluminium

≈ 96 x 96 x 96 cm



Anthony Lane
12 Hip Hop Figures
2017
Enamel coated Aluminium
≈ 45 x 45 x 130 cm



Loyiso Mkize

Loyiso Mkize is a South African visual artist and was born in Butterworth, 19th March 
1987. He studied at CPUT in Cape Town where he achieved his diploma qualification in 
graphic design in 2009. In 2015 he founded his own visual arts and communication com-
pany Loyiso Mkize Art (Pty) Ltd which publishes the energetic South African superhero 
comic book, KWEZI. This follows his long standing and consistently growing career in 
the fine arts.

Loyiso’s painting career began officially in 2009. Having discovered late in his life that he 
had a passion for portrait painting this artistic expression has grown over the years with 
great success. Painting has become a tool that he uses to document and express views 
and ideas. He generally paints with oil paint on canvass. His subjects, generally African, 
explores the complex nature that makes up this modern man, his environment, predis-
position and culture. Mkize focuses on the emotion, emphasizing brush strokes on skin 
texture and the eyes. Finding the subject’s spirit and communicating that through the 
medium is an effort that he has found his voice in.



Loyiso Mkize
Liberation

2018
Oil on canvas 
160 x 200 cm



•Corné Eksteen

Corné Eksteen was born in Zastron, South Africa on October 6, 1973 and currently re-
sides in Durban. He achieved a degree in BA Fine Art at the University of Pretoria and 
UNISA.

Corné Eksteen has been actively working and exhibiting since 1996, received notable 
awards and taken part in numerous group shows locally and internationally.

As the ‘new dawn’ attempts to mark a break from the past, Corne’s approach to this 
exhibition represents an intentional break from past methods and techniques that he’s 
employed previously when creating portraits. The new works on show are drawn from 
our technologically-driven visual culture. Much of our everyday experience of the world 
is filtered through a screen of some kind, and yet our technology is not flawless and 
often presents us with “glitches” or visual malfunctions.  These glitches, pixilation, and 
colour-form distortions are the central elements employed. They transform the typical 
portrait into visual metaphors for our time. The primary concern of these works is to 
dismiss traditional notions of portraiture and embrace a new visual language fueled not 
only by technology, but by our current shifting perception of who we are and how our 
society functions.



Corné Eksteen
Ghost in the Machine II
2018
Oil on canvas 
140 x 100 cm

Corné Eksteen
Ghost in the Machine I
2018
Oil on canvas 
140 x 100 cm

Corné Eksteen
Modulator II

2018
Oil on canvas 
100 x 100 cm

Corné Eksteen
Syndication I

2018
Oil on canvas 
100 x 100 cm



• Ley Mboramwe

Ley Mboramwe is a Cape Town based artist, originally from Kinshasa, DRC. He complet-
ed his degree in Fine Art at the ‘Academie des Beaux’ in Kinshasa, overcoming the loss 
of his parents and managing to qualify  in the midst of the war. Experiences of his time 
in the DRC, its suffering, beauty, politics, culture and economic circumstances is evident 
in his work and has shaped his approach to the themes and styles he uses.

The work in this exhibition is linked to his experiences of his home country. With figures 
suspended without a horizon line to locate earth and sky, Mboramwe explores the no-
tion of spirit and soul as boundless and removed from earthly necessities.  The viewer is 
confronted with Morambwe’s vibrant markmaking and use of colour – colours that mimic 
the heat and fraught environment the paintings draw on. Following on from motifs in 
his earlier work, Mboramwe’s figures continue to float in space, transfiguring body and 
flesh, spirit and soul; the abstraction of life that we are eternally caught up in. 

Ley Mboramwe 
Congo DRC Emergency

2018
Acrylic on Canvas

130 x 130 cm



Ley Mboramwe
North is Balancing

2018
Acrylic on Canvas

120 x 120 cm

Ley Mboramwe
Congo, Lubumbachi, Zambia, Zimbabwe, Cape Town
2017
Acrylic on Canvas
120 x 120 cm

Ley Mboramwe
Shadow

2017
Acrylic on Canvas 

120 x 120 cm



Hussein Salim

Born in Karim Sudan in 1966, Hussein Salim, found himself, along with other Sudanese 
artists and critics during the 1970s and 1980s conflict, exploring the dialogue between 
the importance of heritage and contemporary Sudanese art. Through his rich impasto 
paintings, Salim reflects this dialogue using personal symbolism of his dual African and 
Islamic identity, and through this coalescence his work creates a personal conversation 
with the viewer of the effects of a diasporic background. Here, his works allow a space 
for appreciation of diversity. Salim’s forms and colours combine, symbolising his own 
psyche and subliminal musings on topics of identity and heritage in the contemporary 
discourse. However, what is critical is that the shapes and forms in his work only leave just 
enough clues to catalyse thinking rather than explicitly demonstrate an idea. 

As a contemporary African artist, Salim is faced with the weight of art history and polit-
ical dicourse as equally pertinent to his formation as a voice within the conversation of 
makers. As such, Salim gestures to the work of other painters but also to history, culture, 
mythology and situation. His work contemplates the ordeals of human life, returning 
again and again to symbols of love, time and death.

Hussein Salim 
White Bicycle (HS093)

2017
Acrylic on Canvas

180 x 150 cm 



Hussein Salim 
Uhuru (HS092)

2017
Acrylic on Canvas

200 x 160 cm (unframed)

Hussein Salim
Ubuntu (HS091)

2017
Acrylic on Canvas

200 x 160 cm 



Hussein Salim
Untitled (HS151)
2018
acrylic on cardboard
77 x 77 cm

Hussein Salim
Untitled (HS149)

2018
acrylic on cardboard

77 x 77 cm

Hussein Salim
Untitled (HS150)

2018
acrylic on cardboard

77 x 77 cm



Qhama Maswana  

Qhama Maswana is a South African artist born in King Williams Town in 1991. He is cur-
rently based in the Eastern Cape where he produces work from his home studio. Mas-
wana obtained a National Diploma in Fine Art in 2015 from the University of Fort Hare, 
where he refined his craft and developed the conceptual and visual language evident in 
his work. 

Working intently to produce work that successfully conveys issues around beauty and 
other struggles witnessed on the continent, Qhama harnesses inspiration from Africa. 
Drawing inspiration from the people interacts with, he focuses on articulating the beauty 
and the strength they possess. The people depicted in his works often come from eco-
nomically depressed communities – Qhama sees it as his duty as an artist to recreate the 
image of these bodies in a new light, one that portrays the royalty Maswana sees inside 
of them. Through painting, Qhama hopes to make the subjects he interacts with visible 
and present. 

The main focus of these works is to breathe life into a long forgotten heritage, portraying 
people he finds fascinating in order to create an opportunity for people to connect and 
engage with the bodies portrayed. Attempting to cultivate a deeper understanding by 
retelling the narrative as accurately as the reality Qhama has experienced and witnessed. 
This emphasizes the notion of a ‘new dawn’ through his process of re-representation. 

Qhama Maswana
Friends
2018

Acrylic on canvas 
90.2 x 70.5 cm



Qhama Maswana
New Dawn

2018
Acrylic on canvas 

90.2 x 70.5 cm



Qhama Maswana
Untitled II
2018
Acrylic on canvas 
69.5 x 54.5 cm

Qhama Maswana
Untitled I

2018
Acrylic on canvas 

69.5 x 54.5 cm



Morgan Kunhardt

Morgan Kunhardt is an emerging South African artist who is currently residing in the 
Midlands – KwaZulu-Natal. She was born in 1994 and grew up on a small farm that rested 
beneath the foothills of the Southern Drakensberg. Morgan Kunhardt studied Fine Art 
at Michaelis School of Fine Art, in Cape Town, completing her degree in Photography 
in 2017. She first exhibited outside Michaelis in 2017 in a group show called By Way of 
Hand, which took place at Orms Cape Town school of Photography. Morgan Kunhardt 
works in a variety of alternative photographic mediums; her most recent body of work 
demonstrates her interest in collage. Her work has included themes such as imperma-
nence, memory, heritage and her relationship to her twin sister.

Morgan Kunhardt 
Overlapped Histories

2018
Collage 

55.5 x 73 cm



Morgan Kunhardt 
Untitled I
2018
Collage 
22.5 x 30 cm

Morgan Kunhardt 
Untitled 

2018
Collage in resin, black gesso

19 x 19 cm

Morgan Kunhardt 
Rose Tinted

2018
Collage in resin
17.5 x 19.5 cm

Morgan Kunhardt 
Just Saying
2018
Collage poem, digital lithography on Munken pure 
22.5 x 30 cm



Morgan Kunhardt 
Lend a Hand
2018
Digital Collage 
40.5 x 33 cm

Morgan Kunhardt 
Untitled II

2018
digital collage

33 x 53 cm

Morgan Kundhardt
Rearranging the self

2018
Mixed media

25.5 x 27.5 cm

Morgan Kunhardt 
Grappling Identity 
2017 
Collage on tracing paper 
45.5 x 36.5 cm



Georgia Lane

Georgia Lane first developed her resourceful and innovative approach to painting while 
living in Greece with limited access to resources. Her background in graphic design and 
marketing, as well as her love for art as she was growing up lay very firm foundations for 
her growth into the painter we know and love today. Having exhibited and been repre-
sented by prestigious galleries, Georgia Lane has presented solo bodies of work and 
been featured at the Cape Town Art Fair. Her work has been collected by international 
art lovers and is housed in New York, London, Chicago, Philadelphia, Sydney, Dubai, 
Stockholm, Cape Town and Johannesburg. She works from memory and as such, her 
paintings become a meditative process in which she participates with subconscious as-
pects striving foremost for honesty and simplicity of thought. 

The work presented for New Dawn is an exploration of environment and living spaces, 
where she alludes to architectural overlaps and abstract interactions that can take place 
on canvas as a reflection of the memories she absorbs. 



Georgia Lane
Voyeurs
2014
Acrylic and Mixed media
127 x 101.5 cm

Georgia Lane
Interlude

2016
Acrylic and Mixed media

152 x 122 cm

Georgia Lane
Go Figure

2013
Acrylic and Mixed media

145.5 x 180 cm



Georgia Lane
Metamorphosis

2013
Acrylic and Mixed media

145.5 x 180 cm

Georgia Lane
Passages

2015
Acrylic and Mixed media

145.5 x 180 cm



Chris Denovan 

Chris Denovan is South African and was born in 1983. He is a visual artist living and work-
ing in Cape Town and has a broad experience in all aspects of animation and art. Having 
direct experience with independent art workshops, art curators and animation directors, 
Chris has an interest in making sense of the mechanics and metaphysics surrounding the 
fine art sphere. His skill and technique combine to form an impressive body of portraits, 
conceptual nudes draped in fabric or adorned with surreal props that add a narrative 
layer to his work. The work Chris presents for New Dawn alludes to the changing times 
and descriptions of grandeur and monuments, offering a meditation on technical skill 
and topical subject matter.

In 2010 Chris left animation to focus on fine art full time. He has since exhibited his 
paintings in various group shows all over South Africa while developing his own personal 
style. He graduated from Ruth Prowse School of Art with a Diploma in Fine Art. For his 
graduate body of work and thesis he concentrated on Portraiture interpreting Prejudice, 
Discrimination and power relations in gender and ethnicity. Exploring various painting 
techniques is his manner in which he developed his own unique He was featured as a 
cover artist for the 50th edition of the international magazine WeAr in May 2017 as well 
as being a finalist for the Sanlam Portrait Award. 

Chris Denovan 
The Wild Life 
2018
Oil on canvas
180 x 120 cm (diptych)
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